


Thursday—Saturday
6:30pm

&

Sunday 
5pm

Judy and Me is an experimental psychosexual meditation. It 
was birthed from the interface of the body with faux and real 
matrilineal histories. It is an attempt to flood the body, liberating 
the individual from formal structures and systems. What remains 
is the unbridled unconscious, a bony ghost wandering the imag-
ined space. This coexists with a skeletal framework of anti-the-
atre and optical illusions, deluding both audience and performer 
into a drama of humour, love, triumph and disaster.

This project is supported by Temperance Hall, Lucy Guerin Inc. and Dancehouse.
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CASTILLO is a new dance performance sparked by an artistic syn-
ergy between Prue Lang and Jana Castillo. The work explores the 
taxonomy of touch and texture through the lens of choreography 
and neurodiversity.  

CASTILLO is danced and described via Pointe Shoes, Socks & 
Sneakers, exploring friction and texture to generate diverse and 
nuanced choreographic modalities. Each choreographic inves-
tigation is framed by a film, giving the spectator further insight 
into the complex art of dance making and embodiment. The film 
and live elements are interwoven to a score by composer Chiara 
Costanza. CASTILLO is an innovative visual-musical journey that 
celebrates physical intelligence and difference and stimulates new 
perceptions of the dancing body.  

A further iteration of CASTILLO will develop a parallel oratory 
description and textural score for visually impaired audiences to 
more fully experience dance. This will be presented online with 
the textural elements sent to participants, in collaboration with 
Fayen d’Evie. 

Concept & Direction: Prue Lang  
Choreography: Prue Lang and Jana Castillo  
Performer: Jana Castillo
Composer: Chiara Costanza
Video: Prue Lang, Pippa Samaya, Takeshi Kondo  
Lighting design: Lisa Mibus
Producer: Alison Halit 

This project is funded and supported by The Australia Council for the Arts, Creative 
Victoria, Besen Family Foundation, Supercell Festival of Contemporary Dance through 
the Makers program, Chunky Move, Dancehouse, LGI/WXYZ. With special thanks to 
Lauren Castillo, Fayen d’Evie, Pippa Samaya and Tara Jade Samaya for their invaluable 
contribution to the project. Fayen d’Evie and Tara Jade Samaya for their invaluable 
contribution to the project.

Thursday—Saturday
7:30pm

&

Sunday 
6pm
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7pm

Reality has always been augmented—by the limits of our human 
perception. Sky Blue Mythic stands at a threshold of cascading 
horizons. An avatar is adrift in an unknowable but familiar setting, 
where worlds loom, times loop, gestures distill and meanings dis-
tort. An interface of flesh searching for new ways of being, Sky 
Blue Mythic sees the body alienated, and the alien embodied. An 
ethereal thriller that highlights the presence and absence between 
worlds, Sky Blue Mythic is a recalibration of the ways we know 
dance, the body, and time. This haunting, mesmerising solo dance 
work is charged with time warping and viscerally impactful musical 
compositions performed live by Corin Ileto.

Originally created as a short piece that won the 2020 Keir 
Choreographic Award in 2020, Sky Blue Mythic is now realised 
into a new, full length work. Tilting the axis of perspective even 
further, this new realisation of Sky Blue Mythic dives even deeper 
into the otherworldly terrain of dance as a presence unhinged from 
the body—where embodiment becomes a mode of interfacing 
with the unknown. Troubling the boundaries of what we know as 
dance and what we know as human, this bold new work calls for 
new ways to sense both.

Choreographer & Performer: Angela Goh
Composer and Sound Designer: Corin Ileto
Lighting Designer: Govin Ruben
Production Manager: Matt Cornell

Sky Blue Mythic is a Sydney Opera House New Work Now commission, supported by its 
family of Donors. This project has been supported by the Australian Government through 
the Australia Council, its arts funding and advisory body; the NSW Government through 
Create NSW; and through residencies at the Department of Theatre and Performance 
Studies, the University of Sydney; and Carriageworks’ In Development program. Originally 
commissioned as a short work by Carriageworks, Dancehouse and the Keir Foundation 
for the 2020 Keir Choreographic Award.
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BeatStorm is a collision between a video game and a movement 
performance. Motion capture devices track and project two players 
into a virtual world in real-time as they travel along a fast-moving 
path set to high-energy electronic dance music evocative of video 
gaming. In each level, players must dodge a barrage of obstacles 
and collect items by physically moving; there is a one-to-one 
correspondence of movement between the real and the virtual.

Inspired by games like Dance Dance Revolution, BeatStorm is a 
rhythm game requiring rigorous, sequenced movement to survive 
and to achieve a high score. Yet the virtual world rarely demands 
any specific shape or form, it is up to the players to plan or react 
to the game’s geometric offerings with movement that will lead to 
the players’ success.

BeatStorm will be performed by Chris and Nasim, where they will 
attempt to reach the end of the game, preferably with a high score. 
The space will then be opened for eager audience members to 
have a turn at playing the game.

Choreography/Concept: Chris Chua
Performers: Nasim Patel and Chris Chua

The production and documentation of this project is supported by Community Bank 
Clifton Hill - North Fitzroy (Bendigo Bank).

BeatStorm was first created for Submerge as part of Dancehouse’s Emerging 
Choreographers Program 2020.

9pm
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8pm

“To bridge a gap is to connect things in a logical way; to have qual-
ities of two different things; to fill in a space between two things”

Bridge extends on Ngioka Bunda-Heath’s recent works Blood 
Quantum and Birrpai. This new contemporary dance work explores 
the dancer’s shared and divergent experiences through self-written 
personal letters addressed to their siblings. Follow the series of 
solos that interweave, connect and oppose, giving voice to the 
often overlooked, silenced, and underrepresented in society. The 
quartet will move from displacement and longing to healing and 
acceptance. Bridge was made in collaboration with Theodore 
Cassady, Joshua Twee and Tammy Bouman.

Concept and Performer: Ngioka Bunda-Heath
Mentor: Priya Srinivasan
Co-choreographers and Performers: Joshua Twee, Theodore 
Cassady, Tamara Bouman
Sound Designer: Daniel Nixon
Lighting Designer: Lisa Mibus

Commissioned by Melbourne Fringe as part of Deadly Fringe. The work is supported by 
Creative Victoria, City of Yarra, The Abbotsford Convent, Lucy Guerin Inc. and Dancehouse.
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8:15pm

Take Five or More is a series of 52 weekly, solo improvisations 
performed by Andrew Morrish to celebrate his 40 years of per-
formance improvisation.

The pieces are all improvised, of varying lengths, in Andrew’s “instant, 
magnetic sync with his audience” style. His tragi-comic moving is 
incessantly interrupted by diatribes of verbal association, absurd 
word play and poignant story telling.

This series uses a pre-prepared sound score of various versions 
of Take Five, a classic jazz standard, written when Andrew was 5 
years old.
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Thursday—Saturday
7pm

&

Sunday 
1:30pm

A new contemporary dance work by Isabelle Beauverd, Passing 
explores the construct of time as a means of organisation and 
adherence. Within a multifaceted and complex framework, Passing 
reflects upon our subjective experience of time and our innate 
sensitives to it, questioning its linearity and existence. Passing 
sees performers stuck inside a matrix of inertia; at times exploding 
through synchronised dynamic movement but in other instances 
fumbling through their own journey of existence. The work hopes 
to question our individual relationship to time passing and ponder 
whether our experience of time is personal, subjective and/or an 
illusion.

Choreographer: Isabelle Beauverd
Performers: Benjamin Hurley, Emma Riches, Anika de Ruyter
Sound Design: Robert Downie

This project has been supported by the Besen Family Foundation, City of Yarra, and 
Lucy Guerin Inc. The production and documentation of this project is supported by 
Community Bank Clifton Hill - North Fitzroy (Bendigo Bank).
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Thursday—Saturday
8pm

&

Sunday 
2:30pm

We Are Here by Jennifer Ma & Collaborators is an interdisciplinary 
dance work that aspires to actualise a fresh form by interweaving 
expressions of Krump, Contemporary Dance, Hip-Hop and Spoken 
Word. This work unfolds through a non linear narrative, piecing 
together a series of vignettes anchored in dance, placing empathy 
at the forefront of the Asian diasporic experience.

We Are Here bears witness to the resilience that is bred through 
the tension between self discovery and familial adversity of the 
contemporary Asian-Australian story. Diving into different nar-
ratives of being misunderstood, displaced or pressured to meet 
expectations that aren’t one’s own.

Choreographer/Producer: Jennifer Ma
Dancers/Collaborators: Nak Assa, Kaitlin Malone, David Prakash, 
Jareen Wee, Alec Steelo
Sound Composer: ML Hall
Poets/Spoken Word Artists: Argo Theoharis, Jaymi-Lee
Lighting Designer: Rachel Lee
Costume Designer: Kitty Garry
Dramaturg: Ari Tampubolon

This project has been supported by the Victorian Government through Creative Victoria, 
the Australian Government through the Australia Council, its arts funding and advisory 
body, the City of Stonnington, the Besen Family Foundation, the City of Yarra, Dancehouse, 
Chapel off Chapel and Chunky Move’s Minimax Residency.
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Thursday—Saturday
9pm

&

Sunday 
3:30pm

The Siren calls her onlooker into her alluring arms . Is this an inno-
cent gesture born from desire for true connection, or a cunning 
tactic and peacockish display of power? Honesty is slippery and 
situations transform before they can be fully grasped. What might 
appear as truth can so easily reveal itself as fiction.

The Dance wants to seduce her audience. She wants them to fall 
deeply infatuated with details and her logic. The Dance will shape-
shift for eternity, in an attempt to attain the power of The Siren. 
As new embodiments materialise, old skins dissolve into memory.

In Siren Dance, classicism collides with contemporary visions of 
truth, magnetism and deception to question what seduction looks 
like and for how long disguise can endure. 

Choreographer & Performance: Lilian Steiner
Sound Design: Marco Cher-Gibard
Costume Design: Geoffrey Watson
Lighting Design: Giovanna Yate Gonzalez

The production and documentation of this project is supported by Community Bank 
Clifton Hill - North Fitzroy (Bendigo Bank). Special thanks to B.Motion Festival (Bassano 
del Grappa, Italy) & Deltebre Dansa (Deltebre, Spain) for presenting the original, short-it-
eration of ‘Siren Dance.’
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2—6pm

Entry is at 2pm, 3pm, 
4pm or 5pm only.
Stay as long as you 
please.

Conceived as a series of one-off performance events, Yield to 
Resistance at Dancehouse is the second iteration of this new work 
by choreographer Sandra Parker.

Inspired by sit-ins and feminist activism, this durational perfor-
mance event welcomes the post-lockdown audience out of isolation 
and back to live dance. The work references the industrious period 
of Parker’s early practice as a young choreographer in 1980s/1990s 
Melbourne, where dance activated sites and spaces in disused halls, 
as well as the history of Dancehouse itself, having been claimed as 
a site for dance and established in 1992 by a group of independent 
dance practitioners.

Through organised, planned and staged choreographic movement, 
Yield to Resistance at Dancehouse extends Sandra Parker’s exam-
ination of the relationships between bodies and subjects, regulation 
and control. The dancers inhabit the upstairs studio across the 
entire durational event, lending constancy and perseverance to 
their occupation of the space. As time presses on, they demon-
strate their capacity for human persistence, will, endurance, and 
the potential for change.

Choreographer: Sandra Parker
Dancers: Arabella Frahn-Starkie, Caroline Meaden and Oonagh 
Slater

This project has been created and presented through the generous support of the 
Cité internationale des Arts, Paris; Lucy Guerin Inc WXYZ Studios; Temperance Hall; 
Dancehouse; and the City of Port Phillip. This project is supported by the Victorian 
Government through Creative Victoria. This presentation has been assisted by the 
Australian Government through the Australia Council, its arts funding and advisory body.
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Biographies
Judy and Me — Rachael Wisby

Rachael Wisby is a physical artist who lives and works in Naarm on the stolen lands of the 
Wurrundjeri people. Rachael graduated from the Victorian College of the Arts in 2018. Rachael 
is a student of the body. She studies Chinese Medicine and develops work independently.

CASTILLO  — Prue Lang with Jana Castillo

Prue Lang is a choreographer and performer now based in Melbourne, following 17 years
living and working in Europe. Her projects are characterised by her rigorous choreographic 
innovation, conceptually driven aesthetics and her choreographic explorations into the 
expanded field. Prue advocates feminism and environmental sustainability in her mode 
of artistic production. She is the founder of PLANT – a research lab created to transmit, 
explore and further develop her choreographic practice in Australia. Prue worked with 
William Forsythe’s Ballet Frankfurt and The Forsythe Company, before establishing herself 
as an independent choreographer. Her works have been presented in festivals, theatres, 
museums and galleries throughout the world including Theatre National de Chaillot (Paris), 
Festival Faits d’hiver (Paris) Rencontres Choregraphiques Internationales de Seine-Saint-
Denis (Saint-Denis), Maison Rouge (Paris), Mains d’oeuvres (Saint-Ouen), Tanzplattform 
Deutschland (Germany), HAU (Berlin), Mousonturm (Frankfurt), Tanzhaus NRW (Düsseldorf), 
Darmstadt Stadttheater ( Darmstadt), STUK (Belgium), Les halles de Schaerbeek (Brussels), 
Transart (Italy), Kalamata Festival, (Greece), REDCAT (Los Angeles) TATE Modern (London), 
NGV Triennial (Australia) Carriageworks (Sydney) Adelaide International Arts festival 
(Adelaide) and Dance Massive (Melbourne). Awards include: Most Outstanding Dancer, 
Most Innovative Production and Most Outstanding Choreographer by Europe’s Tanz’s 
Annual Critics’ Survey, PRIX ARS ELECTRONICA award for Hybrid Art, Green Room Awards 
for her Design, Original Choreography and Best Ensemble in Australia.

Jana Castillo is an award-winning Sydney-based performer working with leading artists 
across dance, theatre and opera, including Prue Lang, Shaun Parker and Company, Force 
Majeure, Dance Integrated Australia, Opera Australia, Nimby Opera, Projections Dance 
Company, Legs on the Wall, Australian Dance Theatre (Garry Stewart), Meryl Tankard, Lucas 
Tervies, Cass Mortimer Eipper & Charmene Yapp. In 2018 Jana was awarded the Australian 
Dance Award for ‘Outstanding Performance by a Female Dancer’. She also worked as a 
motion capture stuntwoman at the world-renowned Weta Workshop in New Zealand, for 
feature films Dawn of the Planet of the Apes and The Hobbit: The Battle of the Five Armies, 
working closely with film directors Peter Jackson and Richard Taylor. She also serves on 
the newly-established Equity, Diversity and Inclusion Working Group member at SDC 
(Sydney Dance Company) as a contributing LGBTQ+ artist living and thriving with disability.

Chiara Costanza is a renowned music composer and producer born and raised in Torino, 
Italy and now based in Australia. Classically trained in piano in Italy and later exposed to 
electronic music after moving to Melbourne in 2004, Chiara has since moved into a well 
respected position in the Melbourne electronic music movement through her dedication 
to a refined DJing technique and production of electronic music. This eventually led to 
extra studies in sound art and design at RMIT, extending her interests into composition 
and sound design for screen. Chiara’s work now ranges across composing and producing 
music and sound design for feature films and TV commercials, creating electronic music 
for live performance, composing soundscapes for immersive environments and art instal-
lations, and the experimental use of field recordings with analogue and digital synthesis. 
DJing under the moniker Chiara Kickdrum, she also performs at a range of venues across 
Australia and overseas.



Alison Halit is a highly experienced producer who has worked for many of Australia’s 
most acclaimed creators of experimental and contemporary performance. Current artists 
include Joel Bray, Prue Lang, Luke George, Aphids. Alison has produced many intercul-
tural collaborations and is currently co-lead producer/curator with théâtre Garonne 
(Toulouse) of a French/Australian Exchange which late 2019 resulted in ‘Australia Express’ 
– a 28-day tour of 4 contemporary/experimental works to 9 venues/festivals in France 
and most recently presented new online work for In Extremes Festival 2021. Alison is 
currently producing projects with Perth, Brisbane and Sydney Festivals, Bunbury Regional 
Entertainment Centre, Albany Pride Festival, ChillOut Festival (Daylesford), Wagga Wagga 
Civic Centre, Bathurst Memorial Entertainment Centre, The Wedge (Sale), Cowra Civic 
Centre, Mackay Entertainment and Convention Centre, Canberra Theatre Centre, New 
Annual Festival Newcastle, Recontres Chorégraphiques Internationales (Paris), theatre 
Garonne, TheatredelaCité (all in Toulouse), FAB Festival (Bordeaux), Chunky Move, Arts 
House and Malthouse Theatre.

Sky Blue Mythic — Angela Goh

Angela Goh is a dancer and choreographer. Her work poses possibilities for disruption and 
transformation inside the aesthetics and conditions of technocapitalism, planetarity, and 
the post-anthropocene. She lives and works in Sydney, and her work has toured across 
Australia and internationally to Europe, the UK, the USA and Asia. She received the 2020 
Keir Choreographic Award, the inaugural Sydney Dance Company ‘Beyond the Studio’ 
Fellowship 2020-21, and the Create NSW Performing Arts Fellowship 2019-20. Her work 
has been presented by Performance Space New York (fka PS122) (US), SPRING Festival (NL), 
Baltic Circle Festival (FI), Artspace Sydney (AU), the Sydney Opera House (AU), Fusebox 
Festival (US), Arnolfini (UK), Auto Italia (UK), Liveworks Festival (AU), AsiaTOPA (AU), My Wild 
Flag (SE), ADAM (TW); the Art Gallery of NSW (AU) among others, and she has undertaken 
artist residencies across Australia, Europe, the UK, and Asia.

Corin Ileto is a Filipina-Australian electronic producer, composer and performer working in 
the field of performance art, sound design, theatre and club spaces. In her compositions, 
traditional forms merge with hyper-digital sounds to create new imaginary realms. Her 
debut album Manifest (2019) received nominations from the Australian Music Prize and 
Music Victoria Awards. As a composer and sound designer Ileto works across a broad 
range of mediums including video art, dance and experimental theatre. Recent commis-
sions include Uncanny Valley Girl (performance work by Angela Goh), AEON† and Carrion 
(performance works by Justin Shoulder).

Govin Ruben is a Malaysian/Australian performance maker, designer, director and creative 
producer based in Melbourne. He is also director of TerryandTheCuz, a Malaysian/Australian 
company which has created an array of interdisciplinary arts projects around the world. 
In recent years, He has initiated, steered, directed and designed multiple international 
collaborations. These include; Klue,Doh!, a work in theatre, Flatland an adaptation in 
dance, SK!N a contemporary performance based on true stories about Human Trafficking, 
Citrawarna, Colours of Malaysia 2017 a cultural spectacle set in the heart of Kuala Lumpur, 
Thicker Than Water and the Off-Broadway season of MADE IN AMERICA both presented 
at The Public Theater in New York City and most recently HuRU-hARa, a hybrid concept/
venue at the 2020 AsiaTOPA Festival in Melbourne. Govin is a Board Director for The 
International Society for the Performing Arts (ISPA). He has been nominated for a New York 
City Innovative Theatre Award, 7 Melbourne Greenroom Awards and a Royal Welsh Theatre 
Award. He is a Greenroom Award winner for Innovation in International collaboration for his 
work SK!N and 5-time winner of the National Arts Award in Malaysia for his productions 
Klue,Doh! and Flatland.



BeatStorm — Chris Chua

Chris Chua originally completed a Bachelor of Science at Monash University. He went to 
his first dance class in 2010, as something completely different, and eventually studied 
contemporary dance at Deakin University, graduating in 2016. He has been part of collectives 
such as Yellow Wheel, YW2 and created works like TwitchPlaysChris (2015), our bubble 
(2018) and fragmental (2018). He has worked with makers such as Alisdair Macindoe and 
Nana Biluš Abaffy. Chris currently works as a freelance computer programmer. At the 
moment, his practice consists of experiencing many different approaches and ideas, not 
necessarily movement-related and imagining novel syntheses of these ideas. He works a 
lot with technology, because he can. At the intersection of this is a mashup of video and 
physical games and what makes them fun.

Nasim Patel is a Birarrunga based artist. He began his performance and dance practice 
at QL2 Centre For Youth Dance on Ngunnawal land in Canberra. Nasim completed his 
BFA (Dance) at the VCA in 2018. Upon graduating, Nasim was awarded the Dr Phillip 
Law Travelling Scholarship and travelled to Stockholm to study with choreographer and 
filmmaker Gunilla Heilborn. In 2019, he performed in Jo Lloyd’s Garden Dance, Rachael 
Wisby’s Please Do Not Move and Damian Meredith’s Human Patterning. In collaboration 
with Rachael Wisby, Nasim created The Curtain Drops (the jig is up) for the University of 
Melbourne through the First Commissions program. Nasim is an artist who exists within 
conflictions of identity. His work explores using semantics as a vessel to address topics 
of politics, art and nihilism. His practice heavily engages with the virtual, exploring the act 
of escapism through the digital realm.

Bridge — Ngioka Bunda-Heath

Ngioka Bunda-Heath is Wakka Wakka, Ngugi from Queensland (matrilineal); and Birrpai 
from New South Wales (patrilineal). She completed her Bachelor of Fine Arts (Dance) at 
the Victorian College of the Arts as the first Aboriginal woman to graduate in her field. 
Ngioka has been awarded the 2021-2022 Hutchinson Indigenous Fellowship and Residency 
at the Victorian College of the Arts. She worked for Bangarra Dance Theatre in Rekindling 
their youth education program, and is the First Peoples Partnership Coordinator at Chunky 
Move. Ngioka has performed in works by the esteemed independent choreographers Mariaa 
Randall, Amrita Hepi, Sarah Aiken and Rebecca Jensen. Internationally, she’s participated 
in dance conferences, festivals, and residencies in New Caledonia, France, Canada, and 
the USA. Ngioka’s choreographic work includes Blood Quantum (2019), Birrpai (2021), and 
Bridge (2022).

Theodore Cassady currently resides in Melbourne as an independent practitioner and 
completed his dance training at the Adelaide College of the Arts in 2016, working with 
a number of national and international choreographers including Leigh Warren, Larissa 
McGowan, Peter Sheedy, Gavin Webber, Lee Brummer, Israel Aloni and Lewis Major. He 
has also seconded with Bangarra Dance Theatre, Australian Dance Theatre, Melbourne 
Dance Theatre, participated in workshops and intensives with Sydney Dance Company, 
Cedar Lake Contemporary Ballet, Shaun Parker, Restless Dance Theatre and Pina Bausch 
Tanztheater Wuppertal. Theodore choreographed for the Short+Sweet Festival 2013 and 
the Adelaide Fringe Festival in 2016. He has performed numerous times over the years 
in the Adelaide Fringe in various shows and performances also been choreographed by 
Francis Rings, Vicki Van Hout, Thomas E S Kelly, Jacob Watton and Sandi Woo.

Joshua Twee, after completing his BFA Dance in 2015 is an emerging cross disciplinary 
performance artist whose ever-expanding practice has negotiated across dance, theatre, 
dance film, puppetry, fencing, martial arts and stage combat. His works frequently incor-
porates and exhibits media from different disciplines culminating most recently in live/



social/indigenous dance, acting and dance films. In 2019 Josh received a green room award 
(Experimental Theatre – alongside Carly Shepherd and Daniel Nixon) for Crackers N Dip 
with Chase and Toey. Joshua’s work predominantly explores social dance, connections with 
the nature of self and “it’s” relationships with the world. Josh is currently conceptualising 
his art through primal movement improvisation, set choreography and acting. Joshua in 
collaboration with Carly Shepherd is working on a piece called Black Ones (working title) 
to be shown in upcoming festivals in 2021.

Tamara Bouman began her dance training in Sydney at the age of 3, training at established 
commercial dance institutions including Brent Street and the Village Performing Arts, 
alongside ballet training at Tanya Pearson’s Classical Coaching Academy. She completed 
her HSC in 2016 and in 2017 began pursuing a path in contemporary dance with a Bachelor 
of Fine Arts (Dance) at the VCA, which she graduated from in 2019. At the VCA, Tamara 
worked with choreographer’s including but not limited to Sarah-Jayne Howard, Stephanie 
Lake, Rheannan Port, Sue Healey, Larissa McGowan and Alistair MacIndoe. Tamara has 
been performing as a professional dance artist since 2018, with her professional debut 
as a performer/collaborator in Colossus with the Stephanie Lake Company in Melbourne 
Fringe Festival (2018), with follow up performance seasons in the Melbourne International 
Arts Festival (2019), and Sydney Festival (2020). In 2019 she performed in Sarah Aiken and 
Rebecca Jensen’s Melbourne Fringe festival work What Am I Supposed To Do? (WAISTD). 
Tamara is keenly interested in cross disciplinary and cross cultural collaboration, exploring 
the sheer physicality, intricacy and dexterity of movement and the body’s limits/restrictions, 
using dance to deepen her connection to her culture and land and how the body can be 
used as a tool for learning and sharing. During this pandemic-ridden time Tamara has been 
fortunate enough to work with Sydney based independent artists Alice Weber, Audrey 
Burden, Bonnie Curtis, Phaedra Brown, Matt Cornell and Wendy Yu on different creative 
developments, has performed Dream Cellscapes with Alice Weber in gallery settings 
across Sydney and Woolongong. She is was a member of Leg Up Program 2021 with Legs 
on the wall. In 2022 Tamara is set to work with various independent artists across Sydney, 
Melbourne, Brisbane and Adelaide with performances in the realms of contemporary dance, 
contemporary circus, children’s educational dance performances and physical theatre.

Take Five or More — Andrew Morrish

Andrew Morrish was one of Al Wunder’s first students in Melbourne in 1981, and then 
became a long term member of Al’s “Theatre of the Ordinary”. He and Peter Trotman formed 
“Trotman and Morrish” in 1989, and they trained and performed together until 1999 when 
Andrew moved his work to Sydney and focussed on solo performing. From 1996 to 2006 
he was member of Neil Thomas’ Urban Dream Capsule Project, performing in 16 cities in 
Australasia, Europe, North America and Asia. Since 2001 he has divided his time between 
Europe and Australia, teaching and performing solo performance improvisation. In the last 
10 years he has taught nearly 4000 students, in over 300 workshops in 19 countries and 
performed 276 times. From 2008-13 he was a Visiting Research Fellow at the University 
of Huddersfield, U.K. In 2016 he was granted a 2 year Dance Fellowship from the Australia 
Council for the Arts. He’s quite tired now. Passing — Isabelle Beauverd

Passing — Isabelle Beauverd

Isabelle Beauverd is a dancer, choreographer and teacher from Naarm/Melbourne. She 
has performed for Siobhan McKenna, Chunky Move, Sandra Parker, Victoria Chiu, Arts 
Fission, Emma Riches and Jack Riley. Upon graduating from The Victorian College of the 
Arts, Melbourne University in 2016, Isabelle received the Choreographic Development Fund 
Award. Her choreographic works include Bottom Line (Melbourne Fringe Festival, 2016), 
Grapple (commissioned by Melbourne University, 2019) and Surge (awarded Best Dance, 



Melbourne Fringe Festival, 2019). Isabelle recently collaborated with Victoria Chiu for Virtual 
Crossings, a virtual reality project in collaboration with The University of Melbourne and 
Gilles Jobin Company in Geneva.

Benjamin Hurley is an independent dancer, choreographer and teacher who graduated 
from The Victorian College of the Arts in 2016. Originally from Alice Springs/Mparntwe, 
Benjamin is currently based in Melbourne/Naarm and his practice has been influenced 
by the companies and artists that he has worked with, including PhillipAdams/BalletLab, 
Arts Fission, Strange Fruit, Alice Will and Caroline, Isabelle Beauverd, Deanne Butterworth, 
Shelley Lasica, Emma Riches, Alessandro Sciarroni, Lee Serle and Victoria Chiu. Some 
performance credits include EVER & GLORY by Phillip Adams/BalletLab, Slow Calm Drama 
by Deanne Butterworth, and Set and Reset/Reset by Trisha Brown Dance Company. He has 
presented short works including Dancing Conversations for Anna as part of the Out of 
Bounds Program facilitated by Temperance Hall and Lucy Guerin Inc., and My Life Would 
Be Better If as part of the Exquisite Corps program facilitated by Phillip Adams and Luke 
George at Temperance Hall.

Emma Riches is a dance artist working in contemporary and experimental dance as a 
performer, choreographer and teacher. Based in Melbourne/Naarm, Emma is interested in 
the intersection of these three modes of engaging with dance and considers ways in which 
they can inform each other. Her choreographic work has been presented at Temperance 
Hall (Exquisite Corps, 2021), Dancehouse (Emerging Choreographers Program, 2020), The 
University of Melbourne (First Commissions Program, 2019), Melbourne Fringe Festival 
(Compass Program supported by Gandall Philanthropy, 2016/17), and LASALLE College of 
the Arts (M1 CONTACT Festival, Singapore, 2015). She has worked with artists including 
Benjamin Hurley and Luke Fryer, Jo Llyod, Siobhan McKenna, Alice Will Caroline, Phillip 
Adams and Matthew Bird, Victoria Hunt, Emily Johnson, Piaera Lauritz, Thomas Woodman, 
Shian Law, Polito, Deep Soulful Sweats, as well as Lucy Guerin Inc. and BalletLab. Emma is 
a graduate of The Victorian College of the Arts (BFA Dance, 2015).

Anika de Ruyter is a dance artist based in Naarm (Melbourne). She completed a Bachelor 
of Fine Arts (Dance) at The Victorian College of the Arts (VCA), University of Melbourne, 
graduating in 2019. During her time at the VCA de Ruyter worked with various choreog-
raphers including Prue Lang, Sue Healey, Alisdair Macindoe and Larissa McGowan. Whilst 
studying de Ruyter performed in the National Gallery of Victoria’s Leap into the Modern 
exhibition, in a rework of Gertrude Bodenwieser’s Demon Machine by Dr Carol Brown. 
Upon graduation de Ruyter was awarded the Orloff Family Charitable Trust Scholarship 
in Dance for excellence.

Robert Downie is a sound designer and record producer from Naarm/Melbourne. He 
specialises in audio editing for media such as film and tv, theatre and contemporary dance, 
and has production and engineering credits on over 60 records. He also plays in a bunch 
of bands, usually making cool sound effects.

We Are Here — Jennifer Ma & Collaborators

Jennifer Ma is a Taiwanese-Australian dancer and choreographer. Jennifer studied at Transit 
Dance under the mentorship of Adam Wheeler and Israel Aloni. She was a member of youth 
dance company – Yellow Wheel, street dance crew – Mute Crew, Dancehouse’s Emerging 
Choreographers Program and a recipient of the City of Melbourne Arts Residency at the 
Boyd Studio in 2022. Jennifer’s cross-genre dance works have been seen at Melbourne 
Fringe, Dancehouse and Bunjil Place, alongside multiple short dance films with her collabo-
rators. With a keen interest for dance on film, 2020 saw Jennifer choreograph and perform 
in Accumulating, commissioned by Bunjil Place and in 2021 the film had a site-specific 
iteration presented by Hyphenated Biennial at Sunshine Art. Jennifer was also a mentor for 



street dancers of Sister Sessions and ran multiple cross-genre dance workshops in efforts 
to build bridges between the street and contemporary dance communities in Naarm.

Nak Assa is a Thai-Australian award-winning dancer/choreographer and the founding 
director of Melbourne-based street dance crew, Mute Crew (Step Off Champions 2015-
17). He has over 10 years of experience in choreography, freestyle and has taught locally, 
interstate and internationally. Since 2010, Nak also began his Krump journey training under 
Australia’s renowned Krumper Trip, was crowned champion of Pass The Buck 2016. Recent 
ventures into contemporary dance with Jennifer Ma & Collaborators featured Nak as a 
dancer in Home(s) and in development for We Are Here.

Kaitlin Malone is a Filipino-Australian dancer who graduated from Transit Dance in 2018 
and developed her artistic practice under the mentorship of Paul Malek and Israel Aloni. 
Kaitlin is a current company artist with Transit Dance Company, Variation Three, and 
Jennifer Ma & Collaborators. In 2018 and 2019 she performed with Stephanie Lake Company 
in Colossus for two Melbourne seasons, as well as rehearsal assistant for the Perth and 
Switzerland tour in 2020. Kaitlin debuted her first work as part of a triple bill with Origins 
Dance Company in 2021. Alongside her artistic practice, Kaitlin is also a passionate teacher 
and mentor. Her investment as a working performer compliments her abilities to teach 
current industry knowledge and is developing her unique style.

David Prakash is an Indian-Samoan freestyle artist who has explored multiple street dance 
genres including Popping, Hip Hop freestyle, House, and Krump. David has been battling 
and judging at various street dance battles in Australia and internationally with recent 
achievements including: Pass The Buck Champion 2019, Battle24k: FINALS Runner-up 
(TAIWAN), City Sessions 2v2 FINALS (House, Funk, Hip-Hop). Since 2018, David has been 
facilitating ‘Jam On Toast’ with Oliver Le, a weekly dance jam for the Melbourne dance 
community to connect. David’s recent venture into contemporary dance has seen him in 
development with Chunky Move under Antony Hamilton and multiple creative projects 
with Jennifer Ma & Collaborators.

Jareen Wee is a Singaporean-Australian dancer who has been performing and choreo-
graphing in Australia and Aotearoa since graduating from the New Zealand School of 
Dance in 2018. Jareen has previously performed works by distinguished choreographers 
including Damien Jalet, Huang Yi (Cloud Gate 2), James O’Hara, Sarah Foster-Sproull, Malia 
Johnston, Michael Parmenter and Adam Barruch. She has also danced in Tempo Dance 
Festival (NZ), the International Youth Dance Festival (Macau, China), World of Wearable Art 
(NZ) and Highlight Carnival (NZ). In 2019, she co-choreographed Flying Down Sand Dunes 
which won the ‘Parkin Development Award’ at New Zealand Fringe. Jareen’s dance film 
Let Fall was also nominated for ‘Best Dance and Physical Theatre’ for Melbourne Fringe 
2020. Most recently, Jareen performed with Liz Lea Dance Company and continues to 
work with Jennifer Ma & Collaborators, House of Sand Arts and inplay Dance Collective 
on multiple projects.

Alec Steelo is a Filipino-Australian dancer and choreographer specialising in House Dance 
and Hip-Hop. Alec began dancing at 8 years-old through Breaking, C-Walk and Filipino 
Folk Dances. House Dance and Hip-Hop were introduced to him through university dance 
groups, and along the way, was later mentored by key Melbourne and overseas figures 
such as Ria Aprilyana (MEL/IND) and Frankie J (UK). Alec has earned his stripes in the 
battle scene, winning and placing at different events (City Sessions, House Party, Signal 
Summer Cypher, etc.) and has also begun working in commercial spaces. Alec’s artistic 
practice revolves around exploring House cultural implications to his own House Dance 
improvisation, and finding coherencies between different genres of street and club dance 
in curating a personal movement vocabulary, using House as a foundation.

ML Hall is a Filipino-Australian self-taught singer-songwriter and musician. Hall brings 



together a myriad of sounds and influences in emotive works; creating music that is 
experimental, patient and personal. Hall’s openness to genres and collaboration has made 
different musical settings accessible over the years: from musical theatre to 6-piece 
funk-house band, hip-hop collective to new-wave/surf-rock outfit, downtempo dub to 
electronic soul. Hall has years of experience as a performer playing all over Australia at a 
multitude of venues and festivals, and touring regionally, nationally and internationally with 
6-piece funk-house band, Sunnyside; most notably in Japan at Fuji Rock Music Festival 
2019. Hall’s ventures into creating soundtracks for dance has seen Hall work with Jennifer 
Ma closely to compose original soundtracks for multiple projects including both live dance 
works and dance films.

Ari Tampubolon is an artist and arts worker operating under a reconfiguring of the 
Institutional Critique ‘genre’ of art-making and history. Ari has worked as producer for 
Hyphenated Projects, RISING Festival, and held exhibitions at Seventh Gallery, Blindside, 
along with upcoming works at Gertrude Glasshouse and West Space.

Argo Theoharis identifies as a Queer migrant settler with Greek and Filipino (Sibuyanon, 
Visayan) Ancestry, they grew up in Narrm, and are currently based in Meanjin. Their studies 
are grounded in Psychology & Neuroscience, and have an emerging interest in embodi-
ment and its relationship to Social Justice. Poetry is their efforts to weave together these 
disparate fields, attempting to translate lived experience into something relatable, tangible, 
that simultaneously exists inside and outside of themself. As a poet and writer, they’ve 
contributed to features in Cluster Magazine, Vertical Life and participated in the Pinoy 
Ecopoetics Workshop Series by Eunice Andrada. As a spoken word artist, they performed 
with Floating Key at Afrohub, and most recently contributed prose for We Are Here.

Jaymi-Lee / Boio is a Queer, non-binary, interdisciplinary, multidimensional artist with 
Papuan, Malay and Celtic ancestry. They descend from saltwater people and grew up on 
Gubbi Gubbi country – it is these lands and seascapes that inform their artistic practices. 
They have included work in a collaborative life drawing exhibit at the National Art School 
in Eora, published poetry in an independent on-line literary journal called Pressure Gauge 
Press, based in Meanjin, and recently contributed poetry for We Are Here. Jami-Lee / 
Boio works as a disability support worker in Meanjin, and translates dreams through the 
carving of wooden sculptures.

Siren Dance — Lilian Steiner

Lilian Steiner is a Melbourne-based dancer and choreographer, whose practice cham-
pions the deep intelligence of the body in movement and its unique ability to reveal and 
comment on the complexities of contemporary humanity. Lilian’s work has been presented 
locally (Dance Massive, Keir Choreographic Award, Next Wave Festival, Faux Mo at MONA 
FOMA, BLEED Online, Melbourne Now & Melbourne Fringe Festival), and internationally 
(France, Italy, Switzerland, Spain & Hong Kong). Her first full-length work Noise Quartet 
Meditation (2014) received a Green Room Award for ‘Concept and Realisation’. Lilian is a 
long-term performer-collaborator with Melbourne-based company Lucy Guerin Inc. and 
has worked repeatedly with choreographers Phillip Adams, Shelley Lasica and Melanie Lane 
amongst others. She frequently collaborates with artists working with sculpture, film and 
experimental sound performance. Lilian received the Green Room Award for Best Female 
Dancer in both 2017 and 2018, as well as the Helpmann Award in 2017.

Marco Cher-Gibard (b. Auckland, 1983), is an artist working with sound to explore con-
temporary culture, expression and experience. He is part of the Chinese diaspora via 
Singapore, Thailand and New Zealand. He is a constant collaborator who works through sound 
in a variety of contexts including performance, installation, workshops and composition. 
Marco’s award winning theatrical compositions and sound designs have been presented 



both locally at Dance Massive, Arts House Seasons, New Breed (Sydney Dance Company) 
and internationally by organisations such as London International Festival of Theatre (UK), 
Vienna Festwochen (Austria), Holland Festival (Holland), Theatre der Welt (Germany) and 
Melbourne International Arts Festival (Australia), amongst others.

Geoffrey Watson is a Melbourne-based artist, whose work is rooted in choreography and 
has branches in but has branches in costume/set design, fashion, sculpture and distraction 
tactics. Geoffrey’s performance works include Camel (Next Wave Festival 2016), Loving 
You Ad Nauseam (Melbourne Fringe Festival, 2016) DISTRACTION: Smackdown! (Melbourne 
Fashion Festival, 2017), DISTRACTION: Tim Collins is a Piece of Shit (Counihan Gallery, 2017), 
and Rachael Wisby (Newport Substation, 2019). Geoffrey’s costume and set design has 
appeared in works by Lilian Steiner, Brooke Stamp, Holly Durant, Leah Landau and BalletLab, 
and have been showcased in Melbourne Fashion Week and Virgin Australia Fashion Festival. 
Geoffrey has worked as a performer with companies and artists including Phillip Adams, 
Lucy Guerin Inc., Nana Biluš-Abaffy, Alisdair Macindoe, Lilian Steiner Natalie Abbott, Lee 
Serle, Alisdair Macindoe, Gekidan Kaitaisha and The Australian Ballet.

Yield to Resistance at Dancehouse — Sandra Parker

Sandra Parker’s work focuses on the minutiae and detail of gestural movement, somatic 
embodiment and perception, and includes theatre pieces and gallery installations that 
employ a range of materials including movement, light, sound, video, interactivity, sculptural 
objects and text. An evolution of methods and processes that interrogate the creation, 
production and presentation of performance can be see across her body of work, achieved 
by applying highly organised spatial-temporal structures that speak to the ontology of 
the presented medium, examining the relationship between the performer and material, 
and the instruction imposed on them. Sandra is the recipient of the Australia Council for 
the Arts Dance Board Fellowship and a Centenary Medal for Services to Australian Society 
and Dance. Recent projects include Replacement (2021) Sarah Scout Presents; Looming 
(2021), This is a Poem, Buxton Contemporary; Adherence (2019) Iwaki Auditorium, ABC 
Melbourne, and Small Details (2016), Dancehouse, Dance Massive.
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