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‘Yinarr’ means ‘Aboriginal Woman’ in Gamillaraay Language. In this 
iteration of Yinarr, Gamilaroi Woman Amelia O’Leary provides a 
glimpse into her discovery and exploration of identity. This is a 
raw physical depiction of her internal vortex of identity and sis-
terhood that ripples into the physical, digital and spiritual worlds.

Choreographer, performer, sound designer: Amelia Jean O’Leary
Projection/film: Amelia Jean O’Leary and Alliah Nival
Lighting Designer: Giovanna Yate González



Explicit Contents was born from my desire to emphasise how bodies 
are inextricably connected to their environments. Throughout 
the creative process, I kept returning to the sensation of sub-
merging myself in the ocean, to the feeling of the watery mass of 
my body as indistinguishable from the sea. There is something in 
this thick sensation of connection that feels important for how 
we sense ourselves as deeply involved with the well-being of 
the more-than-human world. I envision Explicit Contents as a 
series of sensorial encounters, each amplifying a different mate-
rial or energetic connection between the body and the world. 

Burning and cooling, hungering and satiating, incorporating and 
expelling, the body emerges as a site of action and exchange. 
The skin, like the theatre, is porous—dotted with entrances 
and exits. At certain speeds, edges blur and contents merge 
with surroundings. One material meets another and pushing 
up against it realises the force of its own will. Metabolizing, the 
body heats up and burns from inside out. Water, like the con-
tents of the body, seeks a kind of resting place away from here.

Choreographer: Rhiannon Newton
Dancers: David Huggins and Ivey Wawn
Sound Design: Peter Lenaerts
Lighting Design: Karen Norris
Costume Design: Agnes Choi
Producer: Katy Green Loughrey

‘Explicit Contents’ was originally commissioned and produced with the support of 
Campbelltown Arts Centre through Campbelltown City Council. The presentation of 
Explicit Contents has been assisted by the Australian Government through the Australia 
Council, its arts funding and advisory body. The presentation of Explicit Contents is also 
supported by the NSW Government through Create NSW.

8pm



7pm
Collingwood College Basketball Stadium

10 McCutcheon Way,
Collingwood 3066

In DOUBLE DOUBLE, celebrated dancers and choreographers 
Deanne Butterworth and Jo Lloyd are joined by interdisciplinary 
artists Evelyn Ida Morris and Tina Havelock Stevens, each on drums, 
in an epic meeting of four performers.

The performers lap through time and space as their personas merge, 
separate and collide. Spontaneous compositions and formations 
emerge out of a physical and sonic mania, that slap against each 
other, with cycles of escalating and subsiding tensions, as the 
prepared space is dismantled and re-established.

Deanne Butterworth, Jo Lloyd, Tina Havelock Stevens and Evelyn 
Ida Morris have established themselves as influential experimental, 
solo and collaborating practitioners, pursuing their artistic forms to 
create stimulating performances in response to a range of contexts, 
locally and internationally.

Choreographers: Deanne Butterworth and Jo Lloyd
Collaborators/Performers: Deanne Butterworth, Tina Havelock 
Stevens, Jo Lloyd, Evelyn Ida Morris
Designer: Andrew Treloar

DOUBLE DOUBLE was originally commissioned for the Ian Potter Museum of Art, Inside 
Out program curated by choreographer Phillip Adams, 2019 and subsequently presented 
at Liveworks 2019 and MONA FOMA 2020, produced by Michaela Coventry, Sage Arts 
Australia. 

The artists would like to thank Josh Wright, Geoffrey Masters, Audrey Schmidt, and all the 
staff at Dancehouse. Allison Bogle and David Parker from Collingwood College Basketball 
Stadium. Kara Ward, Michaela Coventry, and Andrew Treloar.



6:30pm

Weathering is a new real-time choreographic work presented by 
[ two for now ], a duo of Emily Bowman and Joey Lehrer. This work 
delves into the interdependence of nature and human relationships 
in the emergent and continual process of becoming. Just as the 
rivulet carves the rocks, the channels of the rock guide the rivulet, 
and on and on. So too are human relationships formed in their 
emergent interconnectedness. Our actions do not transform the 
world, but are part of the world transforming itself.

Weathering builds on the decade-long dance research practice 
of [ two for now ]. Their practice is improvisational and relational, 
and prioritises the physical sensations of the body—particularly in 
response to weight, gravity and physical contact. In performance, 
the dance is simultaneously discovered, negotiated and edited 
in real-time. With an appetite for ‘not knowing’ in the unfolding 
moment, Weathering seeks to bring the performers and the audi-
ence into their somatic bodies whilst considering our interconnect-
edness with one another, the natural world and the passage of time.

Choreographers & Performers: Emily Bowman and Joey Lehrer 
[ two for now ]
Sound Designer: Kėkė
Costume Designer: Gav Barbey.



Pictures & Ghosts gathers the recollections and traces of a dance. 
From stark photographic memory to a distant sense of nostalgia, 
performer Arabella Frahn-Starkie draws upon the relationship 
between dance, and the means of documenting and archiving 
performance through video, photography, and notation.

The documentation floods across multiple screens creating sil-
houettes and visual obstructions, layering the use of analog and 
digital technology. Arabella’s marking, blurring and overwriting of 
the documentation, works to undercut the accuracy and solidity of 
the documentation, giving her tactile control of images of herself 
as she reasserts authorship over her visual reproduction.

In Pictures & Ghosts, Arabella invites audiences into her pro-
cess of retracing a dance that may otherwise have sunk into her 
bodily memory, never to be seen again. The performance is a 
contemplation on the possibilities and pitfalls of archiving dance, 
and for Arabella, it is a reminder that no time spent dancing is 
inconsequential.

Choreographer Performer: Arabella Frahn-Starkie
Photographer: Trudi Treble
Director: Meg Duncan
Composer: Robert Downie
Lighting Designer: Giovanna Yate González

This project is supported by Dancehouse and Platform Arts. Arabella would like to 
wholeheartedly thank Molly, Meg, Trudi, Bonita, Caroline, Gill, Oonagh, Eleanor, the 
Dancehouse team, Dad, Hillary, Siobhan (Murphy and McKenna), Shian, Sarah, Jaslyn, 
and dearest Robert for your contributions to this work.

8pm



Biographies
Yinarr — Amelia Jean O’Leary

Amelia O’Leary is a First Nations Gamilaroi Yinarr from Northern New South Wales and 
has lived in Naarm (Melbourne) for the past eleven years. O’Leary’s dance practice is 
grounded in the duality of power and softness. It breathes freedom and honesty of 
exploration and human experience, becoming a product of both the digital and physical 
realms. As an independent artist, O’Leary is interested in creating her own soundscapes 
and projections as part of an integrated practice. O’Leary has created multiple dance 
works and films including Yinarr the film that was presented at Yirramboi festival 2020 
and Dance (Lens) Festival 2021. After graduating from the Victorian College of the Arts 
with a Bachelor of Fine Arts Dance in 2021, O’Leary performed her first full-length work 
Yinarr in Adelaide Fringe 2022.

Explicit Contents — Rhiannon Newton

Rhiannon Newton is an Australian dancer and choreographer who grew up on Dunghutti 
Land on the Mid-North Coast of NSW. Her work focuses on the interconnectedness of the 
body and the more-than-human world. Working from Gadigal Land (Sydney), Rhiannon 
makes contributions to community and culture through choreography, performance, 
collaboration, teaching, research and curation. Her recent projects include The Gift of 
a Warning (Carriageworks, New Breed 2021); Explicit Contents (INDance 2022, Sydney 
Festival 2021); Long Sentences (Baltic Circle Festival 2019; Performance Space 2020); We 
Make Each Other Up (Dancehouse 2018) and Bodied Assemblies (Dance Massive 2017). 
Rhiannon has developed her practice through residencies and commissions throughout 
Australia, South-East Asia, Europe and North America. Rhiannon also works as a performer 
and collaborator with artists such as Mette Edvardsen, Martin del Amo, Lee Serle, Ivey 
Wawn, Amrita Hepi, Rosalind Crisp, Paea Leach, Angela Goh and Brooke Stamp.

David Huggins began dancing while completing his psychology degree in Aotearoa New 
Zealand. After graduating with a Bachelor of Dance from the VCA, University of Melbourne, 
he worked with Russell Dumas’ Dance Exchange in Melbourne, performing nationally and 
internationally with the company for nine years. David has also worked for other artists 
including Douglas Wright, Xavier Le Roy, Rhiannon Newton and Martin Del Amo. Aside from 
his work as a dancer, he has begun to explore his own choreographic interests through 
various residencies, and recently presented his first full- length work, Once More, with 
Feeling in New Zealand.

Ivey Wawn (b. 1990) lives on Gadigal land (inner-sydney) where she works as a dancer 
and makes dance-based work for different contexts. Her practice centres on embodiment 
and its interplay with the historic specificities of capitalist social relations. Her most recent 
work In Perpetuity has been iterated as part of Next Wave 2020 (online), Liveworks 2021 
(online and at Carriageworks, Sydney NSW), and CEMENTA 22 (Kandos, NSW). A subsidiary 
work to In Perpetuity called Expiration April 10 was presented in Monumental (working 
title) at the Art Gallery of NSW in 2022. Ivey has ongoing relationships as a dancer for a 
number of Australian choreographers including Rhiannon Newton, Atlanta Eke, Angela Goh 
and Brooke Stamp. She also works regularly with artists from a visual art context, notably 
an ongoing series of collaborations with Rochelle Haley since 2014.

Peter Lenaerts is a Belgian sound artist active in the fields of performance, contemporary 
dance, & film. Lenaerts is fascinated by empty spaces and invisible or acousmatic sound. 
Sound that doesn’t scream for attention but sneaks into the listener’s ear unnoticed. 
Sound without ego, pure sound, with a focus on the medium rather than the maker. He 
was resident sound artist at the 2018 Hong Kong Arts Festival where he created music 



for Vortex by choreographer Wayson Poon. Other recent work includes Non-Place (2019) 
and MicroSleepDub (2015-2016). Apart from his own work, he has created soundtracks 
and composed music for choreographers and performance artists like Mette Ingvartsen, 
Andros Zinsbrowne, Salva Sanchis, Daniel Linehan, Eszter Salamon, ao. He strongly believes 
that in a culture dominated by visuals, nothing is as powerful, intense, and rewarding as 
simply listening.

Karen Norris has extensive experience as a lighting designer for Theatre, Dance and Music. 
She has worked extensively throughout Australia and Europe and was formerly based in 
London and Nice. Karen’s recent designs include Terrain for Bangarra Dance Theatre; Songs 
Not To Dance To and Champions by Martin del Amo; On View by Sue Healey, CELLA and 
HIPS by Narelle Benjamin, Winyanboga Yurringa by Andrea James for Moogahlin Theatre; 
KOTAHI Atamira for The New Zealand Dance Company; Barbara and the Camp Dogs for 
Belvoir Street Theatre; The Appleton Ladies Potatoe Race & The Last Five Years by Ensemble 
Theatre for Sydney Festival 2019; The Weekend by Liza-Mare Syron for Sydney Festival 
2019 and New Zealand Festival of the Arts 2019, RED by Liz Lea Dance, Rainbows End for 
Darlinghurst Theatre, plenty serious TALK TALK by Vicky van Hout, Blak Drop Effect for 
Bankstown Arts Centre, Silence by Karul Projects / BlakDance and Sunshine Super Girl by 
Andrea James for Sydney Festival 2021.

Agnes Choi is a multi-disciplinary creative based in Sydney, Australia. Since graduating 
from the UTS Fashion & Textiles Honours degree in 2018, Choi has worked across several 
mediums including fashion design, acting, styling and costume design. With her dance 
and drama background, Choi is always finding ways to merge her worlds through narrative 
and artistic expression such as costume design for Explicit Contents for C-A-C as part 
of Sydney Festival 2021, and often roots her work in cultural, environmental and social 
discourses. Choi has recently been featured in i-D Asia (2018), Vogue Australia (2019, 2020) 
and RUSSH Magazine (2020) for her work in fostering positive changes for the future of 
the Australian fashion and cultural landscape.

DOUBLE DOUBLE — Deanne Butterworth, Jo Lloyd, Tina Havelock Stevens and Evelyn 
Ida Morris

Deanne Butterworth is a dance artist whose choreographic, performance, and teaching 
practice is preoccupied with the investigation of movement and how it relates to the 
physical, emotional, and sonic space in which it is located. Since 1994 she has shown her 
work and performed in the works of other choreographers including for Next Wave Festival, 
Dance Massive, NGV, Joyce Theatre, Hong Kong, WestSpace, Gertrude Contemporary, Bus 
Projects, Art Gallery of NSW, and more. Deanne has performed in the works of many cho-
reographers including Phillip Adams, Lucy Guerin, Maria Hassabi, Shelley Lasica, Jo Lloyd, 
Sandra Parker, and Eszter Salamon and in the work of visual artists Damiano Bertoli, Alicia 
Frankovich, Sally Smart, and Linda Tegg. She has undertaken residencies at Bundanon, Boyd 
Studio, Gertrude Contemporary, Temperance Hall, and at The Pavilion, Fitzroy Gardens. 
Recent work includes Slow Calm Drama (Dancehouse), DUELLE (re-presentation with 
Shelley Lasica) Still AIR (Liquid Architecture). Deanne has been nominated for multiple 
Green Room Awards for performance and choreography. deannebutterworth.com

Jo Lloyd is a dance artist working with choreography as a social encounter, revealing 
behaviour over various durations and contexts. A graduate of the Victorian College of the 
Arts, Jo has presented work in Japan, Hong Kong, New Zealand, Liveworks, Mona Foma, 
the MCA and Dance Massive. Recent works include: Death role commissioned for the new 
Bundanon Art Museum, Archive the archive for the National Gallery of Australia, Bang Stop 
with musicians Jim White and Emmett Kelly for RISING and Handsome at The Substation 
2022. Other works include: OVERTURE, Arts House 2018 and Melbourne Festival 2019 
(winner of three Green Room Awards), CUTOUT at ACCA 2018, Confusion for Three (Arts 



House 2015 and PICA 2018). Jo has performed in the works of Choreographers Shelley 
Lasica, Sandra Parker and Gideon Obarzanek, and collaborated with; Stephen Bram, David 
Rosetzky, Shian Law, Alicia Frankovich, Nicola Gunn, Speak Percussion and Liza Lim, Ranters 
Theatre and Back to Back Theatre. Jo is a resident artist at The Substation. jolloyd.com

Evelyn Ida Morris is a gifted composer, celebrated for their dexterity across multiple 
instruments and for composition that is complex and structurally adventurous. Their 
first feature soundtrack, for Thomas M. Wright’s Acute Misfortune, earned them an ARIA 
nomination in 2018. Their most recent soundtrack, for New Zealand director Michelle Savill’s 
Millie Lies Low, premiered at the Berlin Film Festival, where the soundtrack received great 
acclaim. Evelyn has released more than a dozen albums, under their own name and as 
the experimental pop act Pikelet. They also have an extensive improvisational practice 
and have created works for dance and for visual artists, including Agatha Gothe-Snape, 
Elizabeth Newman, Sarah Rodigari and Vivienne Binns. Recent dance projects devised by 
Evelyn have included collaborations with Jo Lloyd, Deanne Butterworth and Shelley Lasica. 
Evelyn has been nominated for the Australian Music Prize four times and has won The Age 
Music Victoria Award for Best Experimental Musician. evelynidamorris.com

Tina Havelock Stevens is a multi-disciplinary artist who explores the ambiguities of 
human nature through improvisational performance, moving image, still image, sound 
and immersive installations. Her experience in post punk bands and as an observational 
documentary filmmaker collide and mix. She is known for her immersive and transcendent 
audio-visual installations, using her drum kit as a spontaneous compositional conduit. She 
collaborates with dance artists such as Jo Lloyd and other musicians in this context and 
as live performance exclusively. She has exhibited and performed nationally and inter-
nationally at The Substation (2022), MONA FOMA, Carriageworks, Sydney Festival (2021), 
Yokohama Triennale Japan (2020), DARK MOFO (2016), Performance Space, The National 
(MCA 2019), underwater at MONA FOMA (2013) and continues to live score her large-scale 
film THUNDERHEAD (2022- 2016). She is the recipient of the prestigious 65th Blake Prize 
(2018) and the 55th Fisher Ghost Prize (2017). tinahavelockstevens.wordpress.com

Andrew Treloar is a designer working between contemporary art, dance and fashion 
design. From 2016-2019 he inaugurated and ran Treloarland, his own performance studio. 
He works extensively in costume and set design working with Lucy Guerin, Marrugeku, 
Dancenorth, Tasdance, Daniel Riley and Henry Jock Walker. He recently collaborated with 
Harrison Hall on The Venusian Slip (Melbourne Fringe 2020). He has collaborated with Jo 
Lloyd on many works including: Death role (Bundanon), Bang Stop (RISING 2022), Archive the 
archive (NGA), Handsome, That’s Her Name (KCA 2020), OVERTURE (2018 and Melbourne 
Festival 2019) and CUTOUT (ACCA, Melbourne Festival 2018). Andrewtreloar.wordpress.com

Weathering — Emily Bowman and Joey Lehrer [ two for now ]

Emily Bowman and Joey Lehrer are an improvisational duo [ two for now ]. They 
have been dancing, researching, teaching, performing and documenting their Contact 
Improvisation (CI) collaborations together, for the past decade. Between them, they have 
collectively over three decades worth of CI experience. Their practice has been supported 
by various prestigious national grants as well as residencies for performance research such 
as Tasdance (2017), Bundanon Trust (2018), Strut dance SEED (2018) and Dancehouse 
Artist Cut (2019). In 2021, Emily was a participant in the Emerging Choreographer Program 
(ECP) at Dancehouse where they began performing longer improvisations. She is currently 
undertaking practice-led research (PhD) at Deakin University, which involves researching 
and performing CI with Joey. As individuals, Emily and Joey have taught and performed CI 
extensively across Australia, as well as around the world (New Zealand, Malaysia, Germany, 
United States). They are respected practitioners of the CI form and key contributors to 
the Australian CI community.



Pictures & Ghosts — Arabella Frahn-Starkie

Arabella Frahn-Starkie is a dance artist and researcher. She is passionate that the skills 
of dancing and choreographic thinking can be useful in just about any situation. In 2021, 
she completed her Honours at the Victorian College of the Arts, where she also received 
a Bachelor of Fine Arts (Contemporary Dance) in 2016. Over the past few years her artistic 
practice has seen a preoccupation with documenting and thinking about how to archive 
the ephemera of dance. As a dancer she has worked with an array of incredible chore-
ographers, visual artists, and researchers including Rebecca Jensen, Jo Lloyd, Siobhan 
McKenna, Sandra Parker, David Rosetzky, Dr Katie Lee, and Dr Petra Gemeinboeck. Arabella 
is driven to use the body in her work, as she believes that at the junction of the artwork, 
audience, and artist, is a sentient and volatile body.

Trudi Treble is a photographer based in Naarm. Her interests involve fashion, art, documen-
tary and travel, and she aims to combine the four elements in a unique and innovative way 
in her work, particularly centring around the human form. Past group exhibitions include 
Australian Bushfire Appeal Print Sale (Online, 2020), Hypercopy (Albert St Gallery, 2019), 
Interaction/Intervention (RMIT, 2018) and Ballarat International Foto Biennale (Ballarat Town, 
2017). Trudi and Arabella have an ongoing working relationship, having worked together on 
multiple cross-disciplinary projects over the past four years. Trudi completed her Bachelor 
of Photography at the University of Westminster in 2020.

Meg Duncan is a filmmaker from Narrm (Melbourne, Australia). Often foregrounding queer 
stories and feminist issues, Meg establishes rich landscape of desire, sending her charac-
ters’ experiences across the skin of the audience. She believes stories have the power to 
enhance, inspire, connect, and teach. She pours this understanding into every work she 
creates. Meg has directed short films, music videos and experimental installation works. 
In 2020, Meg was supported by the Harry Hains Memorial Fund to produce her short film 
script Haze which was completed in 2021 and debuted at Mardi Gras Film Festival in 2022. 
Her previous short Lavender (2018) has screen around the world in festivals such as the 
Berlin Female Filmmakers Festival, where she was awarded the Unique Voice Award, and 
the Chicago Feminist Film Festival. Meg recently completed a BA of Fine Arts (Film and 
Television. Hons) at the Victorian College of the Arts.

Robert Downie is a composer, producer, and sound designer seeking to combine the 
memories of days past with visions of the future. Along with writing scores for contem-
porary dance works, theatre shows, and short films, he is also an active member in the 
Melbourne music scene with song-writing, mixing, mastering and production credits on 
over 50 records.



Photos in order of appearance:

Front: Explicit Contents (2021), Rhiannon Newton. Photo by Rafaela Pandolfini.

Yinarr (2022), Amelia Jean O’Leary. Photo by Alliah Nival.

Explicit Contents (2021), Rhiannon Newton. Photo by Lucy Parakhina.

DOUBLE DOUBLE (2019), Jo Lloyd, Deanne Butterworth, Tina Havelock Stevens and 
Evelyn Ida Morris. Photo by Heidrun Lohr.

Weathering (2022), Emily Bowman and Joey Lehrer [ two for now ]. Photo by Ian 
Ferguson.

Arabella (2022). Photo by Trudi Treble.

Back: DOUBLE DOUBLE (2019), Jo Lloyd, Deanne Butterworth, Tina Havelock Stevens and 
Evelyn Ida Morris. Photo by Heidrun Lohr.

Artists in Season Two 2022 are supported by:



Dancehouse is supported by the Australian Government through the Australia Council, its arts funding and advisory 
body, the Victorian Government through Creative Victoria, and the City of Yarra. 

150 Princes Street, North Carlton 3054
t: 03 9347 2860

e: info@dancehouse.com.au
www.dancehouse.com.au




